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Seminar Task

* Within the field of contemporary photography, find an artist
statement, exhibition press release or photographer’s proposal

* Prepare a short, informal presentation for discussion purposes (5-10
minutes)

* Consider the clarity, effectiveness and supportive role of this text
* Include how this text specifically relates to the work at hand
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Dora Maar

* Photographer

* Painter

* Provocateur
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Dora Maar’s Images




The most comprehensive retrospective of
Dora Maar ever held

Duringl_the 1930s, Dora Maar’s provocative photomontages became celebrated icons of
surrealism.

Her eye for the unusual also translated to her commercial photography, including fashion
and advertising, as well as to her social documentary projects. In Europe’s increasingly
fraught political climate, Maar signed her name to numerous left-wing-manifestos — a
radical gesture for a woman at that time.

Her relationship with Pablo Picasso had a profound effect on both their careers. She
documented the creation of his most political work, Guernica 1937. He painted her many
times, including Weeping Women 1937. Together they made a series of portraits
combining experimental photographic and printmaking techniques.

In middle and later life Maar withdrew from photography. She concentrated on painting
and found stimulation and solace in poetry, religion, and philosophy, returning to her
darkroom only in her seventies.

This exhibition will explore the breadth of Maar's long career in the context of work by her
contemporaries.



Exhibition Statement

» Key words and specific sentences are integral to the text in supporting
the photographer’s work



* The most comprehensive retrospective of Dora Maar ever held

* Strong, confident opening statement



* During the 1930s, Dora Maar’s provocative photomontages became
celebrated icons of surrealism.

Situates the photographer historically — “1930s”

States a particular technique used by the photographer — “photomontage”
States the effect of the work on its audience — “provocative”

Places the importance of the photographer’s work — “celebrated icons”

Places the photographer’s work within a particular sphere of art and/or
cultural production — “surrealism”



* Her eye for the unusual also translated to her commercial
photography, including fashion and advertising, as well as to her
social documentary projects.

 States the photographer’s USP — “eye for the unusual”

 States the photographer worked in multiple and different areas of
photography — “commercial, including fashion and advertising, plus social
documentary”



* In Europe’s increasingly fraught political climate, Maar signed her
name to numerous left-wing-manifestos — a radical gesture for a
woman at that time.

* Gives further context to the photographer’s ‘bubble’ of cultural production —
“Europe’s increasingly fraught political climate”

* Places the photographer’s political leaning — “Maar signed her name to
numerous left-wing manifestos”

* Shows the photographer did not have a ‘follow-the-herd” mentality — “a
radical gesture for a woman at that time”



* Her relationship with Pablo Picasso had a profound effect on both
their careers. She documented the creation of his most political work,
Guernica 1937. He painted her many times, including Weeping
Women 1937. Together they made a series of portraits combining
experimental photographic and printmaking techniques.

* The photographer influenced, and was influenced, by a key, established
contemporary artist

* The photographer also worked in conjunction with this artist using non-
conventional techniques



* In middle and later life Maar withdrew from photography. She
concentrated on painting and found stimulation and solace in poetry,
religion, and philosophy, returning to her darkroom only in her
seventies.

* The photographer did not work continuously in this medium

* Despite withdrawing from this medium, the photographer continued their
artistic and cerebral pursuits within other media

* The photographer produced photographic work later in life after being
involved and exposed to different was of seeing the world

e Suggests that this return would result in further unconventional images that
show the photographer still possessed their “eye for the unusual”



* This exhibition will explore the breadth of Maar's long career in the
context of work by her contemporaries.

 Succinctly concludes the Exhibition Statement

e Discuss...



